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Hudebni skladatel Pavel Trojan (*14.8.1956) je autorem fady
dél komornich, orchestralnich, vokalné instrumentalnich,
hudebné dramatickych a zasahl i do hudby filmové a Zanru
populérni hudby. V letech 1986-2024 pusobil na Prazské
konzervatofi jako pedagog skladby a hudebni teorie,
2004-2018 byl feditelem této skoly. V této roli prosadil
vystavbu nového Koncertniho sélu konzervatofe s kapacitou
vice nez 300 divaku (otevieno v roce 2011), divadelniho sélu
Divadlo Na Rejdisti (otevieno 2010) a celkovou modernizaci
vyuky a vyukovych prostor. Zavedl nové obory (saxofon,
cembalo, zobcova flétna), zalozil skolni barokni orchestr

a orchestr zaméfeny na interpretaci soudobé hudby (Prague
Conservatory Modern).




ROZHOVOR S PAVLEM TROJANEM

Mili posluchadi, vitejte u poslechu mého nového alba
Magické struny!

Pro¢ pravé Magické struny?

Céastecné je to marketingovy nézev, ktery ma v posluchacich vzbu-
dit zvédavost. Ale mé to i hlubsi vyznam. Zvukovym zakladem
vSech néastrojl, uplatiiujicich se na tomto albu, je struna — na albu
zaznivaiji klavir, housle, viola, violoncello a harfa.

A pro¢ ,magické”?

Myslim, ze kazdé uméni ma svij plvod v magii. | v dnesni civilizo-
vané az prozaické dobé pokladam za porad platné a za dudlezité si
to pripominat.

MuzZete na tvod kratce predstavit skladby, které na albu usly-
sime?

Nékteré skladby, které jsem pro album vybral, pochéazi z mého prv-
niho tvaréiho obdobi, jsou tedy dvacet pét nebo dokonce tficet
let staré. Vétsina z nich vSak vznikala v poslednich letech — ty méli
posluchadi prilezitost slySet na mych autorskych vecerech, které
poradam kazdoroéné v prazském kostele svatého Vavfince. Vecery




jsou to sice hudebni, ale ¢asto je propojuji i s vytvarnym uménim,
v minulosti na nich tak hostovali mj. Karel Demel nebo Vladimir Su-
chanek.

Vsechny klavirni skladby na albu nahral Ludék Sabaka. Pro¢ jste
si vybral pravé jeho?

S Lud'kem Sabakou se zndm cela |éta... nejjednodussi odpovéd'je
ta, Ze je prosté bajecny pianista. Skutecné mimoradnych kvalit. Ten
zpUsob, jakym dokéze rozklicovat moje skladby, je pro mé jakymsi
zjevenim. Dokaze v nich najit véci, o kterych ani netusim, ze v mych
skladbach jsou. Myslim si, Ze to je to nejcennéjsi, eho se skladatel
muize u interpreta dockat — Ze tu skladbu zahraje nejen v tom
spravném duchu, ale Ze v ni zéroven zddrazni néco, co ji postavi
do Uplné nového svétla.

Spolupracujete i s jeho dcerou, harfistkou Vandou Sabakovou.
V jejim podani na albu zazniva Blizka krajina. Napsal jste sklad-
bu pfimo pro ni?

Zkomponoval jsem ji jako povinnou skladbu pro soutéz Prazska
harfa, kterou v roce 2017 poféadala Prazska konzervatof. Vanda Sa-
bakova na soutéz prijela, ziskala cenu absolutni vitézky a zaroven
i cenu za nejlepsi provedeni povinné skladby Pavla Trojana. Od té
doby intenzivné spolupracuiji jak s Lud’kem Sabakou, tak i s Vandou
Sabakovou.

‘ 8

Skupinova fotka v Koncertni sale konzervatore
zleva: Josef Kekula, Petr Hejny, Pavel Trojan, Aneta Majerova,
JindFich Pazdera a Jan Péruska




Napsal jste pro né napfiklad skladbu Kaligrafie.
Ano, tu jsem napsal pro jejich planované turné do Japonska, které
se vsak nakonec neuskutecnilo, bylo to za dob covidu.

Je skladba inspirovana kaligrafii? Nechavate se obecné inspiro-
vat uménim jinych kultur?

Skladbu jsem nazval tematicky, aby ladila k jejich japonskému
turné. V té hudbé se trosku odrazi orientélni ¢i pfimo japonska na-
lada. Ale jen trosicku. Jinymi kulturami se nechavam inspirovat
spiSe vyjimecné. Pokladam se za skladatele evropského, mozna ce-
ského. Nemyslim tim etnicky, ale tak, Ze prosté patfim do kultury
stfedni Evropy. Navazuji na to bohatstvi, které tady je po staleti
vytvareno. A tak tfeba hudba australskych domorodct nebo tak,
to neni zdroj mé inspirace. | kdyz, kdovi...

Zminil jste se, ze skladby na tomto albu vznikaly v rozpéti asi
triceti let. Nejstarsi z nich jsou Kontrasty (1995), nejnovéjsi Ba-
lada pro kontrabas a klavir (2024). Proménil se za ta léta vas
skladatelsky rukopis?

Vzpominam si, Zze kdyz jsem skoncil sva studia, tedy zacatkem
90. let, lakala mé témbrova hudba. Ale i kdyz v nékterych dilech se
objevuji témbrové plochy, ukazalo se, ze mému naturelu vice od-
povidad kompozicni prace zaloZzena na motivickém ¢i tématickém
materialu. V prvnim tviréim obdobi jsem byl zvukové nekompro-
misnéjsi (disonantnéjsi) nez dnes. Moje soucasné skladby jsou lyri¢-
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t&jsi a poetictéjsi. Nékdy se nechavam inspirovat minimalismem,
nejvice se to v posledni dobé projevilo napfiklad v klavirnim kvar-
tetu Viennese Counterpoint, zkomponovaném pro Wiener Klavier-
quartett, ktery ovSem na tomto albu neni. Serialita ¢i dodekafonie
mé nikdy pFilis nezajimaly, i kdyz v raném obdobi mé tvorby trochu
ovlivnily zpisob melodického mysleni — napriklad ve zplsobu ve-
deni melodie - Casto jsem klenul melodii tak, aby se v ni tony ne-
opakovaly, coz prispélo k urcité chromati¢nosti mého mysleni.

Zminil jste se, Ze nejéastéji skladate ve volné formé, ale to asi
nebude pfipad Variaci na moravskou pisen...

Mam rad formu variaci, napsal jsem jich za svij zivot dost, napfi-
klad Variace na téma a pocest Vaclava Trojana, coz je orchestralni
skladba, kterou jsem zkomponoval v dobé jeho stého vyroci v roce
2007, ale napsal jsem i odlehéenéjsi skladby, napf. variace na
Happy Birthday. Variace na moravskou piser vznikly pred nedav-
nem. V roce 2018 jsem se rozhod| ukoncéit po mnoha letech svoje
plsobeni v Cele Prazské konzervatore, abych se mohl vice vénovat
kompoziéni praci. Mél jsem vice casu, tak jsem si nékdy i jen tak
preludoval na klavir, hrél jsem napf. rdzné lidové pisnicky, az jsem
se dostal k RoZnovskym hodindm. Tuto pisen mém rad jiz od mladi.
A z toho preludovani a improvizovani vznikly naértky urcitych va-
riaci. Rikal jsem si, ze kdyz uz jsem zacal, tak to dokonéim. Vznikla
dost propracované virtudzni skladba varia¢niho typu. Noty jsem
pak poslal Lud'kovi Sabakovi. Je to jedna z téch skladeb, které
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jsem napsal z vnitini potreby, nevznikla na objednavku - coz je
podle autorl programovych brozur koncertd idealni motivace pro
vznik skladby (Gsmév). Ludkovi se libila, uved| jsem ji na svém
autorském veceru a nasledné jsme ji nahréli v koncertnim sale Praz-
ské konzervatore. Ostatné, vSechny skladby na albu, ve kterych se
objevuje klavir, byly natoc¢ené v tomto séle — ten je pro mé vyji-
mecny, protoze jsem jeho vystavbu inicioval za svého reditelovani
na konzervatofi.

Na Prazské konzervatofi jste plsobil dlouha léta — nejen jako
feditel, ale i jako ucitel skladby.

Ano, letos jsem ukondil i svoje pedagogické plsobeni na této
skole. Pfed svymi vnuky jsem si v zafi délal legraci: , Tak letos ani
nevim po kolika letech, asi Sedesati, je to poprvé, co nejdu do
skoly!”

Jakym zplsobem jste udil své zaky?

Vyucovani skladby mé sva pravidla. Student by se mél béhem studii
dostat od komponovani mensich skladeb, treba jen pro klavir, po
rozsahlejsi dila, orchestralni, operni a tak dale. Mdzu svym studen-
tdm poradit po technické strance, ale na napady si musi pfijit sami.
A to se jim nastésti tu a tam dafi (Gsmév). To, jak ke svym studen-
tdm pfistupovat, jsem se mimo jiné naudil i od svych uditeld.

Vasimi uciteli skladby byli napfiklad Ilja Hurnik nebo Jifi Pauer...
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llja Hurnik byl vSestranna osobnost, takovy aristokrat ducha - skla-
datel, klavirista, spisovatel. Chodit na jeho hodiny, to byl pro mé
svatek. Mél jsem z néj zaroven velky respekt, prisel jsem k nému
vlastné sice az po gymnéziu, takze jsem nebyl Uplné Sestnactilety,
ale stale hodné mlady. Kdyz jsem byl v patém roéniku, vzal si na
rok dovolenou, protoze psal operu. Suploval za néj tehdy Jarmil
Burghauser, to byla Uplné jind osobnost, ale také mé jeho styl vy-
ucovani obohatil. Mezi mé dalsi ucitele patfili Eduard Dousa (pfed
konzervatofi, takové zaklady skladby) ¢i Jifi Pauer. Vsichni mi udi-
telé byli nebo jsou vybornymi skladateli, napt. fagotovy koncert,
ktery Pauer zkomponoval jako svou absolventskou praci na
HAMU, se dnes hraje po celém svété, a to se nepodafi jen tak né-
komu.

Jaké to je skladat si sdm pro sebe, pro nékoho, nebo pak pfimo
na zakazku?

Bez ohledu na to, jestli je to na zakazku nebo ne, vzdycky je nékdo,
na koho skladatel mysli, kdyz komponuje. Predstavuje si, jak
skladbu asi posluchadi budou vnimat, pfijimat. Nicméné vnéjsi po-
pud, jenz spociva v objednavce &i vyzvé interpreta, je optimalnim
impulsem pro vznik dila. Skyta autorovi nejlepsi zaruku, Ze nebude
psat ,do Supliku”. Mam takovy dojem, ze laické publikum se ob-
vykle domniva, ze skladatelé jsou jakési éterické bytosti, které
komponuji jen z vnitfni potfeby. Publikum se docita v raznych bro-
zurkéch ke koncertlim, jak tak ¢i ona skladba toho ¢ onoho mistra
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Vanda Sabakova

je genialni, prestoze byla vytvorena jako kompozice k néjaké pfile-
Zitosti. Naprosta vétsina klasické hudby, véetné té nejlepsi, ale
vznikla na objednavku k néjaké prilezitosti, ¢i pro zabavu slechty!
Skladatel potfebuje, aby o jeho dilo byl zdjem. Sklddat na objed-
navku je proto Gplné ideélni. Coz ovéem neznamena, ze nemUze
zkomponovat skladbu, tfeba i rozséhlou, jen ze svého rozhodnuti,
z vnitfni potfeby. A teprve pak ji nabidne k provedeni.

Klavirni skladby Pro Adrienne a Pro Johanku byly psané pro né-
jaké konkrétni osoby, které znate?

Kratky valéik Pro Adrienne jsem slozil pro nasi rodinnou pfitelkyni
Adrienne von Korff-Kerssenbrock k narozenindm. Ona je sice po-
tomkyné slechtického rodu, ale jinak je to Uplné normalni, abych
tak fekl, civilni osoba, obcanskym povolanim ucitelka télocviku
a matematiky, dnes jiz v ddchodu. Ji jsem také dfive vénoval
skladbu Fontana, ktera je inspirovana fontanou v Podébradech,
kam se Zenou casto jezdime. Skladbu Pro Johanku jsem slozil pro
svoji vnucku, kterad se udi hrat na klavir. Skladba to vsak neni jed-
noducha, trochu jsem to s narocnosti prehnal, takze ji Johanka
jesté zdaleka nezahraje. Mam nékolik dalsich kratkych skladeb,
které jsem nékomu vénoval. Jsou to takové moje , listky do pamat-
niku”. Treba je jednou souhrnné vydam.

Vas Klavirni kvintet, op. 94 ma jako jedina skladba na albu své
opusové dislo...
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Opusové Cislo maji i Variace na moravskou piseri a Balada pro kon-
trabas a klavir. Sva dila jsem po uréitém ostychu v mladi zacal opu-
sovat az v poslednich asi dvaceti letech. Opus 94 vznikl na objed-
navku. Oslovilo mé Stamicovo kvarteto, které pravidelné porada
festival EuroArt Praha, abych jim napsal skladbu pro smyccové kvar-
teto s klavirem, tedy klavirni kvintet. Ten také letos na tomto festi-
valu premiérovali s Anetou Majerovou. Ve stejném slozeni jsme ho
na podzim natocili. Je to ¢tyfvéta skladba, kde kazda véta ma svij
vlastni svét, ale doufam, ze dohromady vytvafi soudrzny celek.

Na albu se mezi interprety predstavi i kontrabasista Jifi Valenta
v Baladé pro kontrabas a klavir. Vaze se k této skladbé néjaky
pfibéh?

Je to priklad kompozice, ktera vznikla na tu ,,objednavku”, ktera
spociva v tom, ze vas sam interpret poprosi, abyste mu napsal
skladbu. Jitimu Valentovi jsem dlouha |éta sliboval skladbu pro
kontrabas. Chtél jsem kontrabasovy part napsat v hlubokych po-
lohach, ale on mé nabadal, abych se vibec nebal psat naopak ve
vyskach. Oni maji kontrabasisté totiz velkou ctizaddost, snazi se do-
kazat, ze umi hrat i ve vyskach. Ale néco na tom je, kontrabas v té
poloze zni krasné barevné, obzvlasté kdyz na néj hraje takovy mistr,
jakym Jiti je. Napsal jsem tedy skladbu zaloZzenou prevazné na me-
lodii, skoro az takovou, fekl bych, popovou skladbu. A Jifi Valenta,
hra¢ Ceské filharmonie a dlouholety pedagog Prazské konzerva-
tofe, ji interpretuje mimoradné...
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Na jaké nastroje umite hrat?

Hraji na klavir, to je soucasti vyzbroje vétsiny skladateld, nikoliv vsak
virtuézné. A umim hrat i na dalsi klavesové nastroje. Vyristal jsem
na fafe, kde jsem hraval na varhany nebo harmonium. Bavilo mé
doprovazet zpév v kostele, zvlast kdyz se zpivaly dlouhé pisné
o tfeba osmi slokach. To jsem pak mohl kazdou sloku zharmonizo-
vat jinak. Pravda, nékdy jsem nebohé farniky trochu sokoval, kdyz
jsem pouzil néjakou odvaznéjsi harmonii.

Mate nyni vice ¢asu na skladani?

Vice casu i vice chuti. Kdyz ¢lovék néco déla kazdy den, vic ho to
bavi. Naopak, kdyz néco komponujete a musite dat od skladani
na nékolik tydnd pauzu, je tézké se k tomu vracet, rozpomenout
se, jak to vlastné celé bylo... Ta kazdodennost je nesmirné dulezit3,
presné tak jsem to vzdy kazal svym zakim: ,Musite kazdy den!”,
ale sdm jsem tomu z ¢asovych ddvodi nemohl dostat. To se ted’
zménilo. Na druhou stranu, pokud mé ¢lovék predstavu, ze kdyz
bude kazdy den komponovat, udéla toho pétkrat vic, tak to bohu-
zel neni...

Ale zase si vée muzete dukladnéji promyslet...

Ano, na ddkladnéjsi promysleni mam nyni vice ¢asu, to je pfijemné.
Hrdé tvrdim, Ze nejsem v dichodu, i kdyz v ddchodu jsem. Tvrdim,
Ze jsem na volné noze.



A ¢emu konkrétné se na té volné noze nyni vénujete?

Mam rozdélanych mnoho projektd. Hudba na tomto albu je jenom
takova mensi mozna ¢ast z toho, co jsem v poslednich letech slozil.
Dokoncuji naptiklad hudbu k celovecernimu baletnimu predsta-
veni, napsal jsem hobojovy koncert pro Viléma Veverku, médm ro-
zepsanou velkou vokalné instrumentalni skladbu na duchovni
text...

A na co se vasi posluchacdi mohou tésit do budoucna?

Rad bych tfeba vydal nékolik dalsich alb. Nejprve vybér z mé
hudby, natog¢ené v Ceském rozhlase, tedy album kompilaéni. Hod-
lam také natodit dalsi skladby z komorni tvorby, napt. hobojovou
¢i akordeonovou sonatu. Nejsem vsak autorem jen komorni ¢i sym-
fonické tvorby, sloZil jsem také napfiklad muzikal Zavisav kiz. Chci
verejnosti pfipomenout tuto oblast své tvorby, a to ve studiové
kvalité. Proto planuji zasadni pisné z muzikalu natocit s vyznamnymi
muzikalovymi interprety a vydat je v roce 2026 — k mému jubileu
i k desatému vyroci premiéry tohoto muzikalu.

Dékuji za rozhovor! Pfeji vam, at se vam nadale dobfe sklada.
Dékuji. A vam, mili posluchadi, preji krasny zazitek z poslechu této
hudby, které se ujali skute¢né vynikajici interpreti.



VANDA SABAKOVA
(*2002) se studiu harfové hry
vénuje od svych péti let pod
vedenim MgA. Ivany Svest-
kové, u niz zakonéila studium
absolutoriem na Konzervatofi
Plzeri. Nyni studuje na Kun-
stuniversitat Graz ve tfidé
Univ. Prof. Margit-Anny Suf3 —
Schellenberger. Mezi jeji
Uspéchy patfi prvni cena ve
své kategorii na Mezinarodni
harfové soutézi v srbském
Novém Sadu, titul absolutni
vitézky a cena za nejlepsi pro-
vedeni povinné skladby

v Soutézi konzervatori Ceské
republiky.

V roce 2018 ji byla priméato-
rem mésta Plzné udélena
Cena za mimoradny umélecky
podin pro umélce do 30 let,
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kterou obdrzela jako nej-
mladsi laureat v historii. Mezi
léty 2020 a 2023 byla ¢lenkou
Orchestralni akademie Filhar-
monie Brno a pro rok 2024 je
soucasti Orchestru mladych
Evropské Unie (EUYO). V se-
zoné 2024/2025 je harfistkou
Grazer Philharmoniker. Diky
svym sélovym a orchestralnim
aktivitdm vystoupila v mnoha
slavnych koncertnich salech,
jako napfiklad Carnegie Hall
(New York), Elbphilharmonie
(Hamburk), ¢i Cascade Hall
(Tokyo).

LUDEK SABAKA

(*1966) na sebe upozornil jiz
v détstvi. BEhem studia na
Prazské konzervatofi v obo-
rech klavir a skladba ziskal

laureétské tituly ve vétsiné vy-
znamnych éeskoslovenskych
soutézi. Na AMU se zacal
soustavné vénovat komorni
hfe, jeho repertoér v tomto
sméru je rozsahly. Vystupuje
na vyznamnych svétovych po-
diich — Musikverein, Wiener
Konzerthaus, Semperoper
Dresden, Teatro Dal Verme
Milano, Salamanca Hall Gifu,
Muza Kawasaki Hall Tokyo,
Cascade Hall Tokyo, Brick
Hall Nagasaki, The Opera
House of National Grand
Theatre Beijing atd., spolu-
pracuje s vyznamnymi zahra-
ni¢nimi umeélci, pravidelné
vede kursy klavirni techniky

v Tokiu. Pedagogicky plsobi
od roku 2003 na Konzervatofi
v Plzni, v letech 1989-2009
téz plUsobil na Prazské kon-
zervatofi. Pocinaje skolnim ro-
kem 2009-2010 vyuéuje na

pobocce ZUS v Sézavé, na je-
jimz zalozeni se spolupodilel.

JIRI VALENTA

(*1959) je dlouholetym cle-
nem Ceské filharmonie a vyni-
kajicim pedagogem Prazské
konzervatore, z jehoz rozsa-
hlych aktivit zde pripomerme
alespori CD 200 let ¢eského
kontrabasu, 2011 Radioservis
(Jifi Valenta, Martin Kasik).

S Lud’kem Sabakou uvedl

v Cervnu 2024 ve svétové pre-
miéfe Baladu pro kontrabas

a klavir, ktera je profesoru Va-
lentovi dedikovéana.

STAMICOVO KVARTETO
Ctvrt stoleti na koncertnich
podiich. V roce 2025 oslavi
Stamicovo kvarteto vyznamné
jubileum svého pusobeni.

Od inauguraéniho koncertu

v Zrcadlové kapli prazského
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Klementina v zafi roku 1985
dosahlo kvarteto mnoha vyni-
kajicich Uspéchl doma i v za-
hranici, predstavilo se na de-
sitkach nosicich tuzemskych
i mezinarodnich nahravacich
spolecnosti, jeho ¢lenové
pusobili jako lektofi na
mistrovskych kurzech v Ev-
ropé a Americe a pocet kon-
certnich vystoupeni vysoko
presahl pocet 2000.
Uspésnou kariéru Stami-
cova kvarteta zahajilo vitéz-
stvi na mezinarodni soutézi
EBU/OIRT v roce 1986 v ra-
kouském Salcburku, které zi-
skal soubor zahy po svém za-
loZeni. Toto ocenéni prineslo
souboru mnoho novych prile-
Zitosti po celém svété
a mladé nositele ceské kvar-
tetni tradice poznali poslu-
chadi i v zemich s odlisnou
hudebni kulturou. Kromé
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Kuby, Maroka, Indonésie, Ma-
caa nebo Tchaj-wanu kvarteto
vystoupilo ve vice nez 50 ze-
mich svéta.

Vyznamnou slozkou aktivit
Stamicova kvarteta vzdy byla
nahravaci ¢innost, spoluprace
s rozhlasem a televizi. Mnohé
nahravky obdrzely prestizni
ocenéni a doséhly dobré
ohlasy u odborné kritiky: dva-
krat Grand Prix du Disque de
I’Academie Charles Cros
a Zlata ladicka ¢asopisu Di-
apason za nahravky Antonina
Dvoréaka a Bohuslava Martind,
prvenstvi ve srovnavaci an-
keté ¢asopisu Gramophone
v Londyné za nahravku kvar-
tetl Leose Janacka. Pod hla-
vickou EuroArt Praha natocil
soubor v poslednich letech
dvé CD s dily Smetany, Ja-
nacka, Mozarta a Schuberta,
snimky dél terezinskych skla-

datelG a CD ,, T¥i smyccova
kvarteta” J. Ch. de Arriagy.
Tato nahréavka, vydana v pro-
sinci 2007 k vyrodi tohoto vy-
znamného $panélského skla-
datele, je vénovana pamatce
cellisty Stamicova kvarteta,
Vladimira Leixnera, jenz cely
projekt vymyslel a zorganizo-
val.

Vyznamnym nahravacim podi-
nem souboru byl také 2 CD
souborného kvartetniho dila
J.B. Foerstera, doplnéné
drobnymi skladbami, které
byly zaznamenény ve svétové
premiére. Komplet byl vydan
firmou Supraphon v ¢ervnu
2010 a pro kvarteto znamenal
logické pokracovani v nahra-
vani dél vyznamnych ceskych
autord.

V poslednich letech je Stami-
covo kvarteto spojovano téz
s festivalem EuroArt Praha,

kde je rezidenénim soubo-
rem, a s festivalem Stamicovy
slavnosti, kde kazdoroéné vy-
stupuje a hlasi se tim k rodisti
a jménu svého véhlasného
patrona. Ve svych uméleckych
planech se soubor vénuje
i provadéni dél soudobych
autord. Napf. na festivalu
Prazské jaro vystoupil se
smyccovymi kvartety
S. A. Gubaiduliny a ve spolu-
praci s Anetou Majerovou
uved| na festivalu EuroArt
Praha v dubnu 2023 ve své-
tové premiére Klavirni kvintet
Op. 94 Pavla Trojana, jehoz
studiovéa nahravka nyni vy-
chézi na albu Magické struny.
Stamicovo kvarteto hraje od
podzimu 2007 ve slozeni Jin-
dfich Pazdera (housle), Josef
Kekula (housle), Jan Péruska
(viola) a Petr Hejny (violoncel-
lo).
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Aneta Majerova

ANETA MAJEROVA
Slovenska klaviristka je absol-
ventkou Konzervatote v Zi-
lingé, Akademie uméni v Ban-
ské Bystrici a PFUK v Praze.
Vedle stazi na HAMU v Praze,
Gnésinské akademii v Moskvé
a Jeruzalémské hudebni aka-
demii se Uc¢astnila mnoha me-
zinarodnich interpretacnich
kurz(. Vystupuje v Ceské re-
publice i zahranici a vénuje se
predevsim komorni a sélové
hfe. Spolupracovala s osob-
nostmi z oblasti klasické
hudby: Petr Nouzovsky, Mar-

kéta Cukrova, Roman Pa-
tocka, Stamicovo kvarteto,
Zemlinského kvarteto, ale
také jinych hudebnich zanrd -
Martou Tépferovou, lvou Bit-
tovou ¢i Davidem Dortzkou.
Jakozto oddana interpretka
hudby Gideona Kleina je drzi-
telkou podpory Nadace Gi-
deona Kleina. V poslednich
letech se vénuje interpretaci
skladeb soucasnych izrael-
skych autord, jako jsou Tzvi
Avni, Paul-Ben Haim, Josef
Bardanashvilli, Ayal Adler a ji-
nych.



Pavel Trojan (b. 14/08/1956) studied composition at

the Prague Conservatory (with llja Hurnik), and subsequently
at the Academy of Music in Prague (with Prof. Jifi Pauer).

He currently teaches composition and theory of music at

the Prague Conservatory where he was the head between
2004 and 2018. During his tenure as head he stood behind
the construction of a new Conservatory concert hall (2011)
with a capacity of over 300, as well as the building of a new
theatre venue, Divadlo Na Rejdisti (2010), and an overall
updating and overhaul of both the school’s curricula, and its
teaching facilities. He introduced the teaching of new
disciplines (saxophone, harpsichord, recorder, electric guitar),
formed the school’s Baroque orchestra and another orchestra
focused on the interpretation of contemporary music
(Prague Conservatory Modern).

Dear listeners, | am glad you have decided to listen
to my new album Magic Strings.

Why Magic Strings?

Partly it's a marketing name designed to spark curiosity in listeners.
But it has a deeper meaning too. The sonic foundation of all in-
struments featured on this album is the string — the album features
piano, violin, viola, cello, and harp.

And why “magic”?

| believe that all art has its origins in magic. Even in today’s civilized
and rather prosaic times, | consider it still valid and important to
remember this.

Could you briefly introduce the compositions we'll hear on the
album?

Some pieces | selected for the album come from my first creative
period, so they're twenty-five or even thirty years old. However,
most of them were created in recent years — listeners had the op-
portunity to hear them at my author's evenings, which | organize
annually at St. Lawrence Church in Prague. While these evenings
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are musical, | often connect them with visual art - in the past, ar-
tists such as Karel Demel and Vladimir Suchanek were among the
featured guests.

All piano pieces on the album were recorded by Ludék Sabaka.
Why did you choose him specifically?

I've known Ludék Sabaka for years... the simplest answer is that
he's simply a wonderful pianist. Of truly extraordinary quality. The
way he can decode my compositions is like a revelation to me. He
can find things in them that | didnt even know were there. | think
that's the most valuable thing a composer can experience from
the performers — that they play the piece not only in the right spirit
but also emphasize something that puts it in a completely new
light.

You also work with his daughter, harpist Vanda Sabakova. She
performs The Nearby Landscape on the album. Did you write
the piece specifically for her?

| composed it as a compulsory piece for the Prague Harp Compe-
tition, which was organized by the Prague Conservatory in 2017.
Vanda Sabakova came to the competition, won the absolute win-
ner prize and also the award for the best performance of Pavel
Trojan’s compulsory piece. Since then, I've been intensively colla-
borating with both Ludék Sabaka and Vanda Sabakova.
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You wrote the piece Calligraphy for them, for example.
Yes, | wrote that for their planned tour to Japan, which ultimately
didn’t happen - it was during the COVID period.

Is the piece inspired by calligraphy? Do you generally find in-
spiration in the art of other cultures?

| named the piece thematically to match their Japanese tour. The
music reflects a bit of an Oriental or specifically Japanese mood.
But just a little bit. | rarely let myself be inspired by other cultures.
| consider myself a European composer, perhaps even a Czech
one. | don't mean ethnically, but in the sense that | simply belong
to Central European culture. | build my music upon the cultural he-
ritage that has been created here over centuries. So, for instance,
the music of Australian aborigines isn't a source of my inspiration.
Although, who knows, maybe one day...

You mentioned that the pieces on this album were created over
a span of about thirty years. The oldest are Contrasts (1995),
the newest is Ballad for Double Bass and Piano (2024). Has your
compositional style changed over those years?

| remember that when | finished my studies, in the early 90s, | was
attracted to timbre music. But even though some elements inspi-
red by timbre music appear in several of my works, it turned out
that compositional work based on motivic or thematic material
better suits my nature. In my first creative period, | was sonically
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more uncompromising (more dissonant) than today. My current
compositions are more lyrical and poetic. Sometimes | let myself
be inspired by minimalism, most recently this was evident in the
piano quartet Viennese Counterpoint, composed for the Wiener
Klavierquartett, which isn't on this album. Serialism or dodecap-
hony never interested me much, although in the early period of
my work they somewhat influenced my melodic thinking - for
example, in the way of leading melody — | often arched the melody
so that tones wouldn’t repeat, which contributed to a certain chro-
maticism in my thinking.

You mentioned that you most often compose in free form, but
that probably isn't the case with Variations on a Moravian Song
Op. 89...

| like the variation form, I've written quite a few variations in my li-
fe, for example Variations on a Theme in Honor of Vaclav Trojan,
which is an orchestral piece | composed at the time of his cente-
nary in 2007, but I've also written lighter pieces, for instance vari-
ations on Happy Birthday. Variations on a Moravian Song were cre-
ated recently. In 2018, | decided to end my many years as head of
the Prague Conservatory to focus more on composition. | had
more time, so sometimes | would just play preludes on the piano,
playing various folk songs until | got to the Czech song The Roznov
Clock. I've loved this song since my youth. And from that preluding
and improvising came sketches of certain variations. | thought that
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since I'd started, | might as well finish it. It became quite an elabo-
rate virtuosic piece of the variation type. | then sent the score to
Ludék Sabaka. It's one of those pieces | wrote from an inner need,
it wasn't commissioned — which according to the authors of con-
cert program notes is the ideal motivation for a piece to emerge
(smiles). Ludék liked it, | presented it at my author’s evening, and
subsequently, we recorded it in the concert hall of Prague Conser-
vatory. In fact, all pieces on the album featuring piano were recor-
ded in this hall — | have strong feelings towards the hall because
| initiated its construction during my directorship at the conserva-
tory.

You worked at the Prague Conservatory for many years — not
only as director but also as a composition teacher.

Yes, this year | ended my pedagogical work at this school. In Se-
ptember, | joked with my grandchildren: “This year, | don’t even
know after how many years, maybe sixty, it's the first time I'm not
going to school!”

How did you teach your students?

Teaching composition has its rules. During their studies, students
should progress from composing smaller pieces, perhaps just for
piano, to more extensive works, orchestral, operatic, and so on.
| can advise my students on technical aspects, but they must come
up with ideas themselves. And fortunately, some of them manage
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to do that now and then (smiles). | also learned from my teachers
how to approach my students.

Your composition teachers included llja Hurnik and Ji¥i Pauer...
llja Hurnik had a versatile personality, he was a spiritual aristocrat
— composer, pianist, writer. Going to his lessons was a celebration
for me. | had great respect for him; | came to him after completing
my high school studies, so even though | wasn't a sixteen-year-old,
| was still very young. When | was in my fifth year, he took a year
off because he was writing an opera. Jarmil Burghauser substituted
for him then, he had a completely different personality, but his tea-
ching style also enriched me. My other teachers included Eduard
Dousa (before attending conservatory he taught me the basics of
composition) and Jifi Pauer. All my teachers were or are excellent
composers; for example, the bassoon concerto that Pauer com-
posed as his graduation work at HAMU is now played worldwide,
and that's not something that happens to just anyone.

What's it like composing for yourself, for someone else, or on
commission?

Regardless of whether it's commissioned or not, there's always so-
meone the composer thinks about while composing. They imagine
how listeners will perceive and receive the piece. However, an ex-
ternal impulse that consists of a commission or performer’s request
is an optimal stimulus for creating a work. It provides the author
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with the best guarantee that they won't be writing “for the dra-
wer"”. | have a feeling that the general public usually thinks com-
posers are some kind of ethereal beings who compose only from
inner need. The audience reads in various concert brochures about
how this or that piece by this or that master is genius, even though
it was created as an occasional composition for some event. But
the vast majority of classical music, including the best, was created
on commission for some occasion, or for the entertainment of no-
bility! A composer needs their work to be in demand. Composing
on commission is therefore absolutely ideal. Which doesn’t mean
they can’t compose a piece, even an extensive one, just from their
own decision, from inner need. And only then offer it for perfor-
mance.

Were the piano pieces For Adrienne and For Johanka written
for specific people you know?

| composed the short waltz For Adrienne for our family friend Adri-
enne von Korff-Kerssenbrock for her birthday. Although she’s
a descendant of a noble family, she’s otherwise a completely nor-
mal, let’s say, civilian person, by profession a PE and mathematics
teacher, now retired. | also previously dedicated the piece Fountain
to her, which was inspired by a fountain in Podébrady, where my
wife and | often go. | composed For Johanka for my granddaugh-
ter, who is learning to play the piano. However, the piece isn't
simple, | somewhat overdid it with difficulty, so Johanka is far from
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being able to play it yet. | have several other short pieces that I've
dedicated to someone. They're like my “memorial book entries.”
Maybe I'll publish them collectively someday.

Your Piano Quintet, Op. 94 is the only piece on the album with
an opus number...

Variations on a Moravian Song and Ballad for Double Bass and Pi-
ano also have opus numbers. After some hesitation in my youth,
| started giving opus numbers to my works only in the last twenty
years or so. Opus 94 was commissioned. The Stamic Quartet,
which regularly organizes the EuroArt Prague festival, approached
me to write a piece for string quartet with piano, that is, a piano
quintet. They also premiered it at this festival this year with Aneta
Majerova. We recorded it in the same lineup in autumn. It's a four-
movement piece where each movement has its own world, but
| hope they create a cohesive whole together.

On the album, double bassist Jifi Valenta is featured in the Bal-
lad for Double Bass and Piano. Is there a story behind this pi-
ece?

This is an example of a composition that arose from that kind of
“commission” where the performer themselves asks you to write
them a piece. | had been promising Jifi Valenta a piece for double
bass for many years. | wanted to write the double bass part in low
positions, but he encouraged me not to be afraid to write in high
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positions instead. Double bassists have great ambition to prove
they can play in high positions too. But there's something to it, the
double bass sounds beautifully colorful in that position, especially
when played by a master like Jifi. So | wrote a piece based prima-
rily on melody, almost a pop piece, | would say. And Jifi Valenta,
a Czech Philharmonic player and longtime Prague Conservatory
teacher, interprets it extraordinarily...

What instruments can you play?

| play the piano, which is what most composers do, though not vir-
tuosically. And | can play other keyboard instruments too. | grew
up in a rectory where | would play the organ or harmonium. | en-
joyed accompanying singing in church, especially when they sang
long songs with maybe eight verses. Then | could harmonize each
verse differently. Truth be told, sometimes | shocked the poor pa-
rishioners a bit when | used some bolder harmonic progressions.

Do you now have more time for composing?

Yes, | have more time and also more desire to compose these days.
When you do something every day, you enjoy it more. Conversely,
when you're composing something and have to take a break for
several weeks, it's hard to return to it, to remember what | wanted
to do... that daily routine is extremely important, exactly as | always
preached to my students: “You must do it every day!” but
| couldn’t fulfill that myself due to time constraints. That has chan-
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ged now. On the other hand, if someone thinks that when they
compose every day, they'll accomplish five times more work, that's
unfortunately not the case...

But you can think everything through more thoroughly...

Yes, | now have more time for thorough thinking, which is pleasant.
| proudly claim that I'm not retired, even though | am retired.
| claim that I'm a freelancer.

And what specifically are you working on as a freelancer now?
| have many projects in progress. The music on this album is just
a smaller part of what I've composed in recent years. For example,
I'm finishing music for a full-length ballet performance, I've written
an oboe concerto for Vilém Veverka and | have been working on
a large vocal-instrumental piece on a spiritual text...

And what can your listeners look forward to in the future?

I'd like to release several more albums. First, a selection of my mu-
sic recorded at Czech Radio, so a compilation album. | also intend
to record more pieces from my chamber works, for example the
oboe or accordion sonata. However, I'm not just an author of
chamber or symphonic works, I've also composed, for instance,
a musical Zavis’s Cross. | want to remind people that | composed
this piece and am planning to record it in a studio quality — | plan
to record the essential songs from the musical with significant mu-
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sical theater performers and release them in 2026 — for my jubilee
as well as the tenth anniversary of this musical’s premiere.

Thank you for the interview. | look forward to your future com-
positions!

Thank you. And to you, dear listeners, | wish you a beautiful expe-
rience listening to this music, which has been recorded by truly
outstanding performers.
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VANDA SABAKOVA
(*2002) has been studying
the harp since the age

of five under the guidance

of MgA. Ivana Svestkova, with
whom she completed her stu-
dies, receiving a diploma at
the Pilsen Conservatory. She is
currently studying at the Uni-
versity of Music

and Performing Arts Gratz

in the class of Prof. Margit-
-Anna SuB-Schellenberger.
Her achievements include

the first prize in her category
at the International Harp
Comepetition in Novi Sad,
Serbia, where she also
became the absolute first
prize winner, or the award for
the best performance of

a compulsory piece in the

Competition of Czech Conser-
vatories.

In 2018, she was awarded
the Prize for Outstanding Ar-
tistic Achievement for artists
under 30 by the Mayor of Pil-
sen, which she received as the
youngest laureate in history.
Between 2020 and 2023, she
was a member of the Brno
Philharmonic Orchestra Aca-
demy, and in 2024 she toured
with the European Union
Youth Orchestra (EUYO). In
the current 2024/2025 season,
she is the harpist of the Graz
Philharmonic. Notable concert
halls she has performed in in-
clude Carnegie Hall (New
York), Elbphilharmonie (Ham-
burg), and Cascade Hall (To-
kyo).
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LUDEK SABAKA

(*1966) got well acknowled-
ged by the public early on.
During his piano and music
composition studies at the
Prague Conservatory he won
first prizes in most major Cze-
choslovak competitions. Du-
ring his university years at the
Academy of Performing Arts in
Prague he began to focus pri-
marily on chamber music.
These days his repertoire in
this field is extensive and he
collaborates with significant in-
ternational artists. He has per-
formed at major world venues
— Musikverein, Wiener Konzer-
thaus, Semperoper Dresden,
Teatro Dal Verme (Milano), The
Opera House of National
Grand Theatre Beijing, Sala-
manca Hall (Gifu), Nagasaki
Brick Hall, Muza Kawasaki
Symphony Hall (Tokyo), Cas-
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cade Hall (Tokyo), etc. In Tokyo
he regularly teaches courses
that focus specifically on piano
technique. He has been tea-
ching at the Pilsen Conserva-
tory since 2003. From 1989 to
2009 he also taught at the Pra-
gue Conservatory. In 2009 he
co-founded a music school
(ZUS) in Sazava and has taught
there ever since..

JIRI VALENTA

(*1959) is a long-time member
of the Czech Philharmonic and
an outstanding pedagogue at
the Prague Conservatory. In
2011 he recorded a CD for Ra-
dioservis “200 Years of Czech
Double Bass”. In June 2024,
together with Ludék Sabaka,
he premiered Pavel Trojan’s
Ballad for Double Bass and Pi-
ano which the composer dedi-
cated specifically to him.

THE STAMIC QUARTET
has been performing internati-
onally for over a quarter of

a century. Since the inaugural
concert in Prague’s Klementi-
num Mirror Chapel in Septem-
ber 1985, the quartet has achi-
eved an outstanding success
both domestically and interna-
tionally. The quartet’s music is
featured on dozens of recor-
dings by domestic and inter-
national recording companies.
Its members have served as
lecturers at master classes in
Europe and America, and the
number of their concert per-
formances has far exceeded
2,000. The successful career of
the Stamic Quartet began in
1986 after winning the interna-
tional competition run by
EBU/OIRT in Salzburg, Austria.
This award brought the en-
semble many new opportuni-

ties worldwide, and audiences
got to know these young be-
arers of the Czech quartet tra-
dition even in countries with
a different musical and cultural
background. Besides Cuba,
Morocco, Indonesia, Macao,
and Taiwan, the quartet has
performed in more than 50
countries worldwide.
Recording activities and col-
laboration with radio and tele-
vision have always been signi-
ficant components of the
Stamic Quartet’s activities.
Many recordings received pre-
stigious awards and achieved
good reviews from professi-
onal critics — twice they recei-
ved “Grand Prix du Disque de
I’Académie Charles Cros” and
they also got awarded the
Golden Tuning Fork from Di-
apason magazine for recor-
dings of Antonin Dvoréak and

‘41



Bohuslav Martind, and won
a first place in a comparative
poll by Gramophone maga-
zine in London for the recor-
ding of Leos Janacek’s quar-
tets. Under the EuroArt
Prague label, the ensemble
has recently recorded two CDs
with works by Smetana, Jana-
éek, Mozart, and Schubert, re-
cordings of works by Theresi-
enstadt composers, and the
CD “Three String Quartets” by
J. Ch. de Arriaga. This recor-
ding, released in December
2007 for the anniversary of this
important Spanish composer,
is dedicated to the memory of
the Stamic Quartet’s cellist,
Vladimir Leixner, who concei-
ved and organized the entire
project.

The quartet is very fond of
recording works of significant
Czech authors. Another signifi-
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cant achievement regarding
their recordings was the rele-
ase of a 2CD set of J.B. Foer-
ster’s complete quartet works,
supplemented with minor
compositions that were recor-
ded in world premiere. The set
was released by Supraphon in
June 2010.

In recent years, the Stamic
Quartet has also been associ-
ated with the EuroArt Prague
festival, where it is the resident
ensemble, and with the Stamic
Festival, where it performs an-
nually, thus paying homage to
the birthplace and name of its
renowned patron. In its artistic
plans, the ensemble also dedi-
cates itself to performing
works by contemporary au-
thors. For example, at the Pra-
gue Spring festival, it perfor-
med string quartets by
S. A. Gubaidulina, and in colla-

boration with Aneta Majerova,
premiered Pavel Trojan’s Piano
Quintet Op. 94 at the EuroArt
Prague festival in April 2023,
whose studio recording is now
being released on the album
“Magic Strings”.

Since autumn 2007, the
members of the Stamic Quar-
tet are Jindfich Pazdera (vi-
olin), Josef Kekula (violin), Jan
Pé&ruska (viola), and Petr
Hejny (cello).

ANETA MAJEROVA

Slovak pianist, is a graduate of
the Conservatory in Zilina, the
Academy of Arts in Banska
Bystrica, and PFUK in Prague.
Besides internships at HAMU
in Prague, the Gnessin Aca-
demy in Moscow, and the Je-
rusalem Music Academy, she
has participated in many inter-
national interpretation cour-

ses. She regularly performs in
the Czech Republic and
abroad, focusing primarily on
chamber and solo perfor-
mance. She has collaborated
with renowned classical musi-
cians — Petr Nouzovsky, Mar-
kéta Cukrova, Roman Patocka,
the Stamic Quartet, the Zem-
linsky Quartet, as well as with
non-classical musicians — Marta
Topferova, Iva Bittova, and Da-
vid Dorlzka. As a devoted in-
terpreter of Gideon Klein's
music, she holds the support
of the Gideon Klein Founda-
tion. In recent years, Aneta has
been dedicating herself to in-
terpreting compositions by
contemporary Israeli authors
such as Tzvi Avni, Paul-Ben
Haim, Josef Bardanashvili, Ayal
Adler, and others.
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